Lynn Sunderland also invokes Eliot Gilbert's ideas in The Good Kipling. Gilbert warned of the "fallacy" of examining Kipling's work using "a narrowly political interpretation". Gilbert suggests that the "pressure upon him [Kipling] to turn out a developing political ideology is misplaced" and "reminds us that Kipling was essentially an artist, each story offering 'that internal order of its elements which is the only sort of consistency an artist need concern himself with'" (Sunderland 1989:29) . Sunderland, however, acknowledges the presence of a "concept" that constitutes a "hierarchy" for Kipling. The "hierarchy" is defined as "the interlocking bonds of duty, responsibility, protection". It is also "a common language of ritual and symbol, a common respect for that particular type of honourable behaviour which Kipling called 'the Law'". Sunderland admits, however, that Kipling "believed unswervingly in the abyss which separated men through border, breed and birth, and of which East and West was only one respect". She also claims that he "believed in the possibility of achieving momentary common ground through mutually recognized values", a belief that formed "the basis of his concept of hierarchy" (Sunderland, p.41, my 
italics).
Sunderland's remarks actually expose Kipling's racist attitude towards Indians. His belief in the "abyss" which separates different "breeds" of people, regardless of the premises upon which it is based, is racist in itself. Hence, Orwell maintains that to Kipling "almost all other races were 'lesser breeds without the Law'" (Gross 1972:92) . Further, Sunderland admits that Kipling's "imperial mode of thought is so deeply ingrained that it actively alters his ability to perceive his escape [from the demands of the Empire] as freedom-it becomes instead a threatening distortion, a dangerous anarchy" (Sunderland 1989:43) . One could argue that Kipling was willingly and consciously pro-Raj, and that he used his literary work as a vehicle to promote the Empire. One could also argue that he was unconsciously misled into adopting the imperialistic objectives of the Empire. In either case, the effect and the result remain the same: Kipling promotes the ideals of the Empire.
Charles Carrington is another critic who views Kim in a positive light. To him, Kim's education as a spy is not the subject of the novel. Rather, Kim is made to roam India to love it and make the readers love it, too. Carrington explains that " [p] olitics, the Empire, the Law, are taken for granted. It is not 'Kim's affair', nor the reader's, to question the credentials of the Pax Britannica, but to savour life within its borders". He also claims that in Kim " [n] othing is explained or excused or justified" (Carrington 1970:425-26) . Taking the politics of the Empire "for granted" means taking Kipling's remarks at face value. Suffice it to say that Orwell called Kipling "the prophet of British Imperialism in its expansionist phase" (Gross 1972:91 ). Orwell's remark simply suggests that accepting Carrington's claim would limit and underplay the powerful discourse deployed in the novel and would simultaneously do a terrible injustice to Kipling's efforts in promoting the Empire.
In contrast, Williams warns that "a text so concerned with disguise, appearance and reality, magic and illusion should be so singularly adept at operating its own forms of textual disguise and illusion" (Williams et al. 1994:488) . David Rubin also warns that "Kim is an endlessly beguiling book, but it should not be taken as in any way as a faithful picture of Indian life" (Rubin 1986:15) . Further, Kipling's "love for India and his detailed delineations of Indian customs, people, and places often functions as smokescreens, disguising not only structures of power that underlie his work but his use of knowledge about India to perpetuate those structures" 1 (Hubel 1996:26) . Said points out that in Kim "we can catch a great artist 1 Kipling astonishes his readers by his picturesque technique which depicts India as a beautiful 'Oriental' place with its concomitant fetishisms and stereotypes. "Salman Rushdie has attested to the force and perceptiveness of much that Kipling wrote about India" (Lycett 2000). Kipling's knowledge of and fascination with India emanated from his childhood experience in India. "Kipling, like many Raj children, spent most of his time with Indian servants. He was so little conscious of difference that he had to be reminded to speak blinded in a sense by his own insights about India, confusing the realities before him, which he saw with such colour and ingenuity, with the notion that these realities were permanent and essential" (Said 1989:45, my italics) . 2 Kipling uses his knowledge of India to promote his ideal of an empire using his assumed insider's perspective.
The text juxtaposes the world of reality and that of imagination. Williams warns that the text creates what Barthes calls a "reality effect through its accumulation of detail, particularly of Indian life (and almost in the spirit of an ethnologist)" (Williams et al. 1994:488) . Kipling creates a 'sham' of truth and authenticity by using his knowledge of some Indian ways of life to 'market' the Oriental stereotypes and colonial discourse. Although Kim is sometimes regarded as a work aimed at young boys rather than adults, I still believe it is a pedagogical tract intent upon glorifying Empire since it promotes such stereotypes that are fed into the minds of such young boys. Hence, although the narrator seems to speak from personal experience "thereby lending added weight to the condemnation", the text reiterates "the already-known truths of Oriental degeneracy" (Williams, my English, rather than fluent kitchen Hindi, to his parents" (Lycett). Kipling was sent to a boarding school in England, which he hated and made his life miserable. Further, Kipling accepted his role as a coloniser for "he learned to be pukka. He had to, to survive. After that, there was no turning back" (Lycett). Kipling's childhood in India 'leaked' into his creation of the character of Kim. However, Kipling's knowledge of India is not comprehensive. "Kim's India, in spite of its picturesqueness, is the superficial India as an outsider sees it" (Singh 1974:78-79) . Furthermore, "Kipling has caught and reproduced the picturesqueness of India, but he is more conscious of her 'inherent rottenness'. India has 'the merit of being twothirds sham; looking pretty on paper only'" (Singh, . Hence, Kipling and many other Anglo-Indian writers express in their literary works a desire to 'know' and 'understand' the 'real' India (Adela's desire to see the 'real' India in E.M. Forster's A Passage to India, p.67 being an example). India's "rottenness" is due to colonisation which impoverishes the masses by exploiting the riches of the land and leaving the people to hunger and starve living on crumbs that fall off the colonisers' tables. Kipling's knowledge of Indian ways of life and culture is exemplified in the following references from the novel: the trains in which "the sexes are very strictly kept to separate carriages" (p.39), the Indians who "sang to keep off evil spirits" (p.197), and those who "swore by the Djinns" (p.253), as well as the reference to "Dulhun, invisible about mosques, the dweller among the slippers of the Faithful, who hinders folk from their prayers" (p.255) and to the Jat who changed his son's name and "put him into girls' clothes" to protect him of the fever (p.267).
italics). Further, Hubel remarks that "a text like Kim in fact reinforces the reality of India by seeing it so clearly as the other that imperial West must know and dominate" (Hubel 1996:87-88, my italics) . The colonisers' racist attitude allows them to regard the natives as 'subhumans' or 'animals'. It also motivates them to gather information on the natives in order to subjugate and control them efficiently.
Kim also juxtaposes the cultural differences between the 'white' 'Christian'
and 'civilised' British colonisers and the 'black' 'heathen' and 'savage' native Indians. Said notes the presence of an "absolute" "division between white and nonwhite, in India and elsewhere". He claims that "Kipling could no more have questioned that difference, and the right of the white European to rule, than he would have argued with the Himalayas" (Said 1989:10 (Hubel 1996:26) . Said notes the "unquestioned axioms of modern life"
to the "monuments of nineteenth-century European culture". These axioms emphasise "the necessity of Empire to England's strategic, moral and economic wellbeing" and simultaneously depict "the dark or inferior races as thoroughly unregenerate, in need of suppression, severe rule, indefinite subjugation" (Said, . This type of depiction also stems from the colonisers' need to legitimise colonisation.
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In the following sections, Kim's identity crisis and his chameleon-like nature will be explored by observing Kim's relationships with the natives. Also, his Hamletlike indecision and his final decision to be a coloniser will be highlighted and explained.
Kim and the Natives
It is symbolic that the novel begins with Kim and his Indian friends playing under Zam-Zammah (the cannon). This scene foreshadows the tensions between Russia and Britain and positions the novel as a war novel. In the novel, war is referred to as "punishment" (p.35) and, as Kim describes it, "chastisement" (p.68)
whereas peace is referred to as being a chance for the enemy to become stronger Kim is the child of a "young colour-sergeant of the Mavericks, an Irish Regiment" (p.2). Kim is born "Between first and second cockcrow of the first night in
May", and his first cry causes "the great earthquake in Srinagur" (p.56). This supernatural birth had/has a drastic destructive effect on India. 6 He is a mysterious 'creature' with 'evil' supernatural powers, an idea that is emphasised by the many references to him as being a "Shaitan" or a "devil". Kim's identity is a 'hard nut' close he feels to the Indians, though he maintains his superiority over them.
It is ironic that Kim is called "Friend of all the World" (p.6). His relationships with the natives are largely characterised by contempt. He treats his "friends" and every other character with contempt except for the lama whom he loves, a love that does not prevent him from exploiting him. Kim's contempt of the natives is revealed in many cases. He "consorted on terms of perfect equality with the small boys of the bazaar" (p.1). Yet, he kicked the Indian boy off the cannon and took his place, because he is English and "the English held the Punjab" (p.1). The narrator explains that "India is the only democratic land in the world" (p.5 my italics). To him, democracy is achieved since the Indian boy, whose father is a rich man, cannot remove Kim, the poor boy, off the cannon. Williams, however, warns that this is "simply one more restatement of the (democratic) right of the white man to kick the native, however rich he may be" (Williams et al. 1994:483) . Kim is like Mowgli or Tarzan among the Indians. Mowgli and Tarzan establish their superiority over both the natives and the animals. Kim does the same, and his superiority remains unquestioned.
Sarup considers identity as "fragmented full of contradictions and ambiguities". He differentiates between "public" identity, " [t] he 'outside' of our concept of self", and "private" identity, "the 'inside' of our identity". He calls the process of categorising people. "People attach certain labels to others, and labels often (but not always) begin to have an effect" [my italics] upon the way people think of others. Further, Sarup gives two models of identity:
a 'traditional' view that all dynamics (such as class, gender, 'race') operate simultaneously to produce a coherent, unified, fixed identity. The more recent view is that identity is fabricated, constructed, in process, and that we have to consider both psychological and sociological factors. (Sarup 1996:14) "Labeling" is a component of stereotyping. Kim's identity crisis is also exposed whenever he 'forgets' he is a Sahib. The "Eastern" smells of Lurgan's room make him "forget he was to be a Sahib" (p.211).
When he says goodbye to the lama at the Gates of Learning, he is "all forgetful he was a Sahib" (p.174). Later, he "remembered he was a white man" (p.349). At the [t] hree is the first" and the "last"
"figure of repetition" because "the abyss of representation always remains dominated by its rhythm, infinitely". To him, the figure "two" continues to be an "indispensable and useless articulator of the book". It is "the sacrificed mediator without which triplicity would not be, and without which meaning would not be … different from itself; in play, at stake" (Derrida 1978:299-300) . Also, Derrida notes that "only by means of a series of words that are faulty" and which he "erased in 9 When Kim returns to the lama as a scribe and spends the night at the Jain temple, "he dreamt in Hindustanee, with never an English word" (p.276 my italics). Indeed, Kim's choice of language depends on whether he is stressed or relaxed. 10 More to the point, a long-haired Hindu holy man "sadly" informs Kim that "'I also have lost it … It is one of the Gates to the Way, but for me it has been shut many years.'" He explains to the "abashed" Kim that "'[t]hou wast wandering there in thy spirit what manner of thing thy soul might be. The seizure came of a sudden." Kim announces that he is "a Seeker", and adds, "though Allah alone knoweth what I seek'" (pp.265-66). Here too, Kim's identity crisis is evident, a crisis that is so severe that it is depicted as a sudden "seizure". 11 "[M]ass migration and market globalization have produced a vast array of transformations in civil society, the state and the nation; citizens have to rewrite and rethink their identities" (Elbaz 1995, my italics) . Mercer claims that "identity only becomes an issue when it is in crisis, when something assumed to be fixed, coherent and stable is displaced by the experience of doubt and uncertainty" (McCrone 1997:581 ). An identity crisis becomes more passing, in measure, regularly" yet "leaving them to the force of their tracing, the wake of their tracement (tracement), the force (without force) of a trace that will have allowed passage for the other" was he "able to arrive at the end" of his "phrase" (Derrida 1991:424) . This 'erasure' causes the 'play' of the 'centre'.
The 'presence' of Kim's 'native' self means an 'absence' of his 'English' or 'Sahib' self and vice versa. Hence, his identity is, therefore, "a sort of nonlocus in which an infinite number of sign-substitutions came into play" (Derrida 1978:280) .
These two selves form the binary opposition Native-Kim/English-Kim. Each of Kim's characters exists in a state of 'différance' with the other. 12 Hence, Kipling shatters the unity, solidarity, and coherence of 'identity'. The 'presence' of both characters in Kim removes or 'erases' the slash (/) separating the binary Native/English and allows the 'centre' to 'play' by creating a 'third' or 'triple' text manifested in the body of Kim.
The 'identity' of Kim is without fixed contours. The colour of his skin, a race marker, is undecided and is, therefore, very hard to imagine. He is "burned black like any native" (p.1), but "not very black" (p.121). Simultaneously, he is a "white boy" (p.124), has "white blood" (p.255), and is "certainly white" (p.122). Yet, he is a "bonze" (p.356) and a "scarlet figure" (p.150). He is Irish by birth 13 , Asiatic by culture and yet he is treated as Englishman. Indeed, he is an embodiment of Keats' "'negative capability'" (Childs 1999:252) . These conflicting characteristics give him intensified in hybrid multi-cultural societies where more than one nationalism exists within the same boundaries. 12 Kipling uses the theme of the double, which is so common in late 18 th and 19 th century literatures. Like Dr. Jeckyle and Mr. Hyde, Kim changes from his Indian into his British character. Even Kim's shape changes according to the lama. Kim seems to have a schizophrenic identity, each identity acting like an alter-ego of the other. Kipling reflects this duality in the beginning of chapter eight of the novel when he writes: "But most to Allah Who gave me two / Separate sides of my head" (p.186). 13 Kim's anger wakes "every unknown Irish devil" in his blood (p.346). Kim is considered as Irish when he attacks the Russians because it is not 'civilised' to beat another European. Further, funny situations "tickled the Irish and the Oriental in his soul" (p.354). This suggests that Sahibs are always serious. "a lusus naturae" (p.138) or a "chameleon-like" character as Said describes it (Said 1989:42) Hurree quotes Shakespeare's prince Hamlet when he remarks that "Thatt is the question" (p.314). This quote encapsulates Kim's identity crisis. Kim is another those references to Kim as an imp. Is it a coincidence that Kim ends up working as a "chainman" (p.251)? 15 His supernatural status is emphasised by his depiction as a "shameless son of Shaitan" (p.180), a "Shaitan" (p.206), a "devil" (p.171), a "limb of Satan" (p.137), a "most finished son of Eblis" (p.189). 16 Kim contains references to Shakespearean plays such as Titus Andronicus, Lear, and Julius Caeser. The characters in the novel shift between being participants in the action and being an audience, such as when Kim disguises E.23 on the train. This technique is similar to Shakespeare's a-play-within-a-play, as in Hamlet for instance. The play-within-a-play is suggested when Kim and the lama "entered a world within a world" (p.334). It is also suggested by the reference to "European audiences" (p.306), and in Kim's "performance in character of that holy man'" (p.232 my italics). Hence, the novel becomes a stage with an audience and actors.
Hamlet "wrestling with [his] soul" (p.377). He cannot decide whether he wants 'to be' a Sahib with "the dignity of a letter and a number" (p.230), or 'not to be' a Sahib and become a colonised native. He resolves his identity crisis by choosing to become a coloniser. His decision is implicitly stated when he breaks down and tells the lama "I love thee… and it is all too late" (p.388). The lama, however, has already felt Kim's metamorphosis into a Sahib. "Now I look upon thee often, and every time I
remember that thou art a Sahib. It is strange" (p.386). Kim remains in denial at this stage and reminds the lama that "I am not a Sahib. I am thy chela, and my head is heavy on my shoulders" (p.386). This reference indicates the moral identity crisis Kim is negotiating.
The lama feels Kim's crisis and its concomitant sadness. He assures him that "[t]hou hast never stepped a hair's breadth from the Way of Obedience". He also explains that "[i]t is the Body … that speaks now. Not the assured Soul … Know at least the devils that thou fightest. They are earth-borne-children of illusion" (p.388 my italics). The lama is not aware that Kim's sadness is a result of the way he used him for his Game. Kim already knows the devils he is fighting with, and his sadness is a result of his awareness of the futility of escaping his 'white blood'.
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Kim shifts between the coloniser who accepts his role and the one who refuses it. For instance, he regretfully remarks that "I wish I did not come here to find the Red Bull and all that sort of thing. I do not want it" (p.130). He also declares that "I do not want to be a Sahib" (p.152), and that "I am not a Sahib" (p.192) . On the other hand, he tells Hurree that "I am a Sahib" (p.315), and he remarks "I am a Sahib and my heart is heavy too" (p.144). Kim, however, has always had the 'genetic'
17 The lama's subsequent words reveal his feeling that Kim is lying about something. He teaches Kim that " [t] here are many lies in the world, and not a few liars, but there are no liars like our bodies, except it be the sensations of our bodies" (pp.388-89 my italics). The lama could be referring to the way Kim pretended to burst in tears to beg for a train ticket earlier in the novel. Kim was so persuasive that his tears ran down his cheeks. Did the lama develop a "doubt-zone" for Kim after that incident? tendency or the 'psychological readiness' to become a coloniser, and therefore, he decides to become one. "Muslims are valorized because they belong to a so-called 'martial race', which once ruled a huge part of the country, while Hindus, and particularly Bengalis, are criticized or even ridiculed" (Hubel 1996:31) . Kim has to 'study' and 'know' Muslims like Mahbub Ali to be able, as a coloniser, to control them. His unconscious Muslim remarks associate Islam with his transformation into a coloniser. This association is revealed in Kim's training which is mostly done by Mahbub Ali and Lurgan whereas Colonel Creighton, who stands for the British Raj, remains distant. 21 The reference to the German soldier, one of "the many guests of the woman" who raised Kim, is a similar manoeuvre. He is to be held responsible for Kim's racism against the natives. This German had been "on the barricades in Forty-eight". He teaches Kim to write in return for food. "Kim had been kicked as far as single letters, but did not think well of them" (p.140). The German's influence on Kim during Kim's childhood, as Kipling seems to suggest, justifies Kim's racism against the natives and his choice to become a coloniser as well. Through this excellent manoeuvre, Kipling makes the British colonisation not guilty of Kim's racism or transformation into a coloniser Sahib. 22 Said remarks that "for Europe, Islam was a lasting trauma" (Said 1987:59). than before" as an embodiment of the colonial power. He, therefore, "must be given a station in life commensurate with his stubbornly fought-for identity" (Said, p.17 
Conclusion
Kipling's Kim contains an embedded colonial discourse. The discussions in this chapter clearly demonstrate Kipling's promotion and legitimisation of the British presence as a colonial power in India. He promotes the colony-born Sahibs, not the "imported" ones, and nominates them as the best ones for understanding and dealing with the natives. The analysis of the novel reveals the negative stereotyping of the natives, which is in sharp contrast with the representation of European characters. Kipling negatively represents the natives to justify their colonisation. The natives are depicted as being in desperate need for the colonisers' gift of "thunder and lightning" (Kimbrough 1971:57) . To Said, "Kim is a master work of imperialism …. On the one hand, surveillance and control over India; on the other, love for and fascinated attention to its every detail" (Said 1989:45) . Kipling uses his knowledge of India to 'market' his colonial ideology thus bringing into focus the knowledge/power binary.
The discussions in this article reveal Kipling's racist attitude towards the natives. They also demonstrate the way ethnology is mobilised to render the natives 'genetically' inferior to the colonisers, and to keep their dominance over them. Like any colonial institution, the British government aimed at alienating the natives by 25 Patrick Williams states that "distinctions are blurred in order to be more strictly redefined … the central tenet, that Sahibs can and must continue to rule India, goes unquestioned" (Williams et al. 1994:494) . The idea is also emphasised when Kim is able to resist losing consciousness at Huneefa's due to "his White blood" (p.255). Further, Huneefa's "dead eyes
